Fundraising auction just around the corner at Dundas Valley School of Art
Regina Haggo
Hamilton Spectator
Friday, March 31, 2017

It's baa-ck! And a painting of a sheep guides the ock at the Dundas Valley
School of Art auction.
Aleda O'Connor's "Coat of Many Colours" is one of many works stacked in a
small room at the school in preparation for its 47th annual art auction, the
biggest fundraiser of the year.
By the middle of the week, all the works will be hung and ready for viewing.
Silent auction bidding starts Thursday. Live auction action begins at 8 p.m. next
Saturday with about 50 works under the hammer in the Loft.
"This animal was in a ock at Copetown," the Hamilton artist tells me. "It is a
Jacob sheep, an ancient breed actually described in the Book of Genesis, and
believed to have originated through selective breeding by the biblical gure
Jacob.
"The coat of many
colours, a gift to Jacob's
son Joseph, was likely
woven from the brown,
black and white spotted
eece of a Jacob sheep."
O'Connor's title aptly
describes the way she
works, building layers of
many colours for the
sheep's coat and the
background.
Lynne Schumacher's
"Pine Skyline at Sunset,"
is also made from many
colours, applied as tiny
brush marks all over the

fi

fl

Coat of Many Colours by Aleda O’Connor
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What will you bid?

surface. Our eye moves on a diagonal from low-lying water in the left
foreground to rocky hills and trees rising on the right.
Brighter hues and a more horizontally stacked treatment of the land
characterize Josh Silburt's "Lonesome Pine.”
Silburt (1914-91), whose father came to Canada to escape pogroms in Russia,
was born and bred in Manitoba. He painted landscapes and produced political
cartoons.
Silburt paints the foreground hill in a amelike orange. A brilliant blue enlivens
the water and an acid green, the land in the distance. He suggests depth by
building up paint in the foreground and thinning it for the background.
Rossana Dewey's "Fancy Fruit," a still life, boasts a textured surface and a
loosely representational style that draws attention to geometric shapes. She
complements the rounded shapes of the green and yellow fruit with the top of
the white bowl. She contrasts the roundness with the rectangles of the table.
Geometric shapes also appear in Marsha Strycharz's "Row of Pears." Her style
is lifelike, her composition sparse. Three boscs lean precariously to the left.
They sit on a cloth with visible squarish folds.
And Strycharz alludes to the passage of time: the pear on the right bears a
black spot.
Animals abound in several sculptures, including Barb Sachs' "Back and Forth."
A small creature stands on the back of a bigger one and faces in the opposite
direction. The two make for a strikingly simple arrangement of verticals and
arcs.
Sachs is well known for her raku- red ceramic creatures, real and fantastical.
Other offerings in the live auction include work by Robert Bateman, Gisele
Comtois, Barry Coombs, Carolyn Dover, Peter Fischer, Jody Joseph, Jan
Kendrick, Susan Outlaw, Marla Panko, Janet Parker and E. Robert Ross,
among others.
Regina Haggo, art historian, public speaker, curator and former professor at
the University of Canterbury in New Zealand, teaches at the Dundas Valley
School of Art.
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